








the dexterity of the artist's draughtsmanship with the simple tools
of his eye, a saw and bolts. We are overcome by the eerie mood
of a darkening forest and the revelation of the painted image.
However, when all this is stripped away and we are left standing in
solitude, we are confronted with the very nature of our relationship
with the natural world and our attempts to try to contain, model
and even overpower it. We will begin to question the folly in this.
We will begin to view the Australian landscape in different ways
and most importantly we will begin to see the endless possibilities
that great art offers us in understanding not only ourselves but
also the world in which we live.
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